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Fotografia Europea 2014

SEEING
AN INFINITE GAZE
Exhibitions, installations, conferences, meetings, workshops, screenings and performances. 

The opening days (2nd-4th May 2014) will launch the ninth Fotografia Europea Festival, dedicated to “vision”: from the lesson of Luigi Ghirri to the modern-day society of the image. 
The exhibitions will run until Sunday, 15th June
The opening days from 2nd to 4th May 2014 will launch the ninth Fotografia Europea Festival. This year, the common thread of the Festival – which is sponsored by the Municipality of Reggio Emilia and is now regarded as a point of reference in the national and international scene of photography events – is a reflection upon the gaze, taking its cue from the lesson of Luigi Ghirri and developing the theme through a diverse programme of exhibits and installations. 

Luigi Ghirri’s images are a school in themselves: they have been collected, subdivided into Icons, Landscapes and Architectures, and are being presented in an exceptional retrospective exhibit at the Cloisters of San Pietro in Reggio Emilia. Three hundred shots that bear testimony to the power and topical relevance of his Pensare per immagini (‘Thinking Images’, the title of the exhibit), alongside a vast selection of postcards, books, magazines and vinyl album covers which remind us of his role as an enlightened cultural animator of the Nineteen Seventies and Eighties.

The exhibit dedicated to the artist from Emilia, who passed away in 1992, is the beacon of this ninth Festival: it is the light that shines upon and guides a path of investigation in which images not only spark off thoughts but actually highlight them in all their autonomy. Visitors to Fotografia Europea will have the opportunity of exploring this path through a plethora of possible thematic focuses: from an analysis of the photography book (the exhibits Senza meta. Il libro come pensiero fotografico - ‘Without a goal. The book as a photographic thought’ - and Holy Bible by Adam Broomberg and Oliver Chanarin) to the unfolding of the surrealist element in photography (Surreal Illusionism on the photo postcards of the early Nineteen Hundreds, the solo exhibit dedicated to the French fashion photographer Sarah Moon and the alternatives gazes of Silvia Camporesi, Paolo Simonazzi and Andrea Ferrari), from the exhibits focusing on the vision of the present and in the present (Simone Bergantini and Massimiliano Tommaso Rezza) through to the theme of loss in the Speciale Diciottoventicinque (‘Special Eighteentwentyfive’) project. 

A key participant in this year’s Festival is Magnum Photos, the renowned international photographic agency whose major initiatives include the seminal retrospective of Herbert List, presented for the first time in Reggio Emilia at Fotografia Europea, featuring around a hundred works from the Herbert List Estate, and the group exhibit entitled No Place Like Home in which eight contemporary photographers from Magnum tackle the subject of ‘inhabiting’. Some of the photographers whose work is exhibited at the Festival will be running the workshops held during the opening days. The Festival also includes the fascinating portrait – through images and music – of the artistic career of the CCCP Fedeli alla linea group and their “showgirl” Annarella. 

The exhibition programme is enriched by works from the collection of the MAST foundation from Bologna with a solo exhibit dedicated to Erich Lessing as well as a selection of works by photographers who took part in Fotografia Europea making up the Collection now held in the Photo Library of Reggio Emilia’s Panizzi Library.

As always during the opening days, the exhibition previews will be accompanied by a series of meetings, conferences, workshops and shows, in which the artists, the curators and other personalities from the world of photography, culture and art will meet with the public. A key event at the Festival will be the opening of the new museum of Palazzo San Francesco, following its renovation on a design by the architect Italo Rota, in which the historical collections are in dialogue with the new languages and themes of modernity. It will be a weekend in which the entire city and province of Reggio Emilia will be actively engaged through, among other things, the events scheduled under the alternative programme of exhibits, projects and installations known as the Off circuit. Among the many well-established Festival initiatives, the 2014 programme will be presenting reruns of the project Giovane Fotografia Italiana#03 (Young Italian Photography#03, curated by Daniele De Luigi and sponsored through the network GAI - Circuit of Young Italian Artists Association) and the international readings of Portfolio Europa (curated by Gigliola Foschi).  

All the historical venues in Reggio Emilia hosting the Festival events are reconfirmed this year; they are: the Cloisters of San Pietro, the Cloisters of San Domenico, Palazzo Casotti, the Parmeggiani Art Gallery, Spazio Gerra, the Synagogue, the City Museums and the Panizzi Library. 

Fotografia Europea is organized by the Municipality of Reggio Emilia with the contribution of a great many curators. In addition to Elio Grazioli, Walter Guadagnini, Marinella Paderni and Laura Serani, this year’s contributors will include Denis Curti, Peer-Olaf Richter, Harri Kalha, Laura Gasparini, Francesca Fabiani, Giuliano Sergio, Daniele De Luigi, Urs Stahel, 3/3 (Chiara Capodici and Fiorenza Pinna) and Francesco Zanot.

LUIGI GHIRRI. THINKING IMAGES - PENSARE PER IMMAGINI
Featuring three hundred photographs as well as galley proofs, books, postcards, vinyl album covers and magazines, Thinking Images offers an all-round portrait of one of the iconic personalities of international photography in the second half of the 20th century: Luigi Ghirri. The exhibit, curated by Francesca Fabiana, Laura Gasparini and Giulio Sergio and presented at the Maxxi in Rome in 2013, started as a joint venture between the Municipality of Reggio Emilia and the Panizzi Library and will be shown at Fotografia Europea in the setting of the Cloisters of San Pietro in Reggio Emilia. It is subdivided in three thematic sections (Icons, Landscapes and Architectures) which give an overview of the various stages of Ghirri’s research paths, the places and the stories he immortalized, often along his beloved Via Emilia (the artist was born in Scandiano in 1943 and died in Reggio Emilia in 1992). The exhibit is based on the two most important holdings of the Ghirri archive, namely that of the Panizzi Library (where, by the wishes of the artist himself, his photographic materials are held, featuring over 150,000 items consisting of negatives and slides) and that of his vintage prints held at the house in Roncocesi. Thinking Images not only projects the power of a gaze that was able to anticipate and tackle themes deeply connected with the contemporary world, such as the relationship with image society or the dialectic between vision and perception, but also bears testimony to the complexity, the richness and artistic stature of Ghirri’s persona: his work as an editor and curator, his passion as a critic and collector, and his mission as a cultural animator which he carried forth – from the Seventies on – through an ongoing dialogue with conceptual artists, architects, writers and musicians (CCCP and Lucio Dalla in particular). In an age when society seems to be almost overwhelmed by technology and an abundance of low-value information content, Thinking Images helps to recapture the value of a unique activity, capable of leaving tangible signs that are still evident and influential over twenty years since the artist passed away. The initiatives dedicated to the work of Luigi Ghirri also include the date with Francesco Zanot, who will be presenting the new edition of Luigi Ghirri’s writings which he edited for Michael Mack publishers in London. The presentation of the book will be held during the opening days of the Festival in the Sala del Planisfero of the Panizzi Library.

THE PHOTOGRAPHY BOOK: FROM THE BIBLE TO OUR OWN DAYS 

A symbolic tool for thinking in images and a democratic medium cherished by independent publishing and self publishing, the photography book is the focus of two dedicated exhibits. Senza meta. Il libro come pensiero fotografico (‘Without a goal. The book as a photographic thought’) featuring sixty artist's photo-books and curated by Elio Grazioli, will be on display in the Cloisters of San Pietro. Here, outstanding photographers such as Wolfgang Tillmans and Juergen Teller, Annelies Štrba and Ola Rindal, Joan Fontcuberta and Armin Linke, Mark Borthwick and Cristina de Middel use the book format in order to investigate and put into effect the visual thought. These are not catalogues or assembled images but “collections” built gradually – through combinations and leaps, shifts and intervals, dynamics and moments of attentiveness – which put forward the idea of the book as the ideal repository of the photographic thought (as has been the case historically, with leading photographers aspiring to publish their works in book form rather than “exhibiting” them).   
The world premiere of Holy Bible by Adam Broomberg & Oliver Chanarin, curated by Walter Guadagnini, will be staged in the Sala delle Carrozze of San Domenico. The exhibition explores the subject of conflict by playing on the relationship between words and photography. Following the annotations found on a Bible that once belonged to Berthold Brecht, the two authors sifted through the images of the vast Archive of Modern Conflict, putting together a book which is simultaneously: an exploration of the violence, the calamity and the absurdity of war through the clichés of visual representation of it; a re-examination of the principle put forward by the philosopher Adi Ophir, who argues that God reveals Himself mainly through catastrophes; and an update on the themes which, starting from Luigi Ghirri, act as the connecting thread to the Fotografia Europea 2014 Festival, namely a reflection upon the nature of the image, on its birth and interpretation and on the key role played by the curator (who – like Broomberg, Chanarin and Ghirri himself – sometimes don’t take the photos but choose them). 

PHOTOGRAPHY AND SURREALISM
A significant portion of the Fotografia Europea exhibits touches upon the ideas, themes and languages of surrealism. The exhibit Surreal Illusionism. Photographic Fantasies of the Early 20th Century (Palazzo Casotti), curated by Harri Kalha and presented as a joint project by the Finnish Museum of Photography and Laura Serani, features three hundred postcards that sweep the visitor into the world of early 20th century photography, moving among impossible fantasies, mysterious dreams and glamour stars. On the one hand this visual journey anticipates the Surrealist school of the Twenties through its relationship with dreams, while on the other it provides an opportunity to rediscover the photographic technologies of a distant era. Almost all the postcards on display are in fact silver bromide prints coloured by hand. The rise to stardom of Sarah Moon, by contrast, dates to the last decades of the 20th century. Her work will feature at two events in Reggio Emilia: one major exhibit in the Cloisters of San Pietro (curated by Laura Serani) and a new production specifically undertaken for Reggio Emilia’s City Museums staged in Palazzo San Francesco. One of the leading fashion photographers of our times (in 1972 she was the first woman to be commissioned with shooting the photos for the Pirelli calendar) the French artist has broadened the scope of her gaze and artistic activity since 1985, dwelling on three themes in particular – the evanescence of beauty, uncertainty and the passage of time – in a career path that has included video work, among other things, and has earned her numerous recognitions, including the Grand Prix National de la Photographie in 1995 and the Prix Nadar in 2008. Gifted with a highly personal style brimming with imagination, Sarah Moon produces visions that seem to rise out of an oneiric repository to tell of the fleetingness of beauty, the fragility of illusions and nostalgia for childhood. 

Magic tales drawing inspiration from myths and real life: this is the fertile ground of the work of Silvia Camporesi, the artist from Forlì whom the Festival invited to reflect upon the perspective of ghostly places. What does an abandoned place retain of its history? What does it keep in store, what fragments of its past does it show? The answer is to be found in the kind of visual atlas that Silvia Camporesi has been composing for many years, and from which the Reggio Emilia exhibit – curated by Marinella Paderni and staged in the Synagogue – will be displaying the chapter on Pianosa, an island in the Tuscan archipelago turned into penal colony in 1856 and returned to the rule of nature after the jail was shut down in 2011. Completing this “surrealist” section of Fotografia Europea are the works of two young and much-appreciated Italian artists: Paolo Simonazzi and Andrea Ferrari. In Le cose ritrovate (‘Rediscovered Things’, at the Parmeggiani Art Gallery, curated by Denis Curti), Paolo Simonazzi takes the visitor into the heart of the Po river plains of Emilia, and presents the characters – puppeteers, clowns, painters and musicians – who claim they can “hear the voices of the harvest moon”, capture the words carried by the wind and recite them on the stage of life. “They are those who don’t see things as others do, crazy in the best sense of the term” is how Federico Fellini liked to define them while making the film The Voice of the Moon. In the project entitled Wild Window (curated by Walter Guadagnini), Andrea Ferrari moves from the surreal to the visionary, using the language of nature to build a shifting interplay of gazes of the observer and those being observed. The exhibit does not have a linear structure but follows a pattern that reflects the complexity of nature and is presented with an artist’s companion book featuring a text from Ermanno Cavazzoni’s Guida agli animali fantastici (‘Guide to fantastical animals’) and a critical essay by Laura Gasparini. 

PHOTOGRAPHY AND VISION
The exhibits presented by Simone Bergantini and Massimiliano Tommaso Rezza offer two possible interpretations of the gaze, specifically in relation to the vision of the present and in the present. In Addiction (Cloisters of San Pietro, curated by Daniele De Luigi), Simone Bergantini offers an analysis of the nature of the image and its current status, in a contemporary digital society which is pushing the heyday of photographic tradition more and more into the background. Ubiquitous devices with photographic functions such as mobile phones, tablets and smartphones make the process of producing images almost instantaneous and natural nowadays. Everyone is photographing everything and the very act of photographing becomes an integral part of the event being immortalized. The increasingly uncertain and prolific nature of photography is also the focus of The Narrow Door, an installation by Massimiliano Tommaso Rezza (curated by 3/3) in which images are enclosed in vacuum-sealed bags and thereupon take different, new and ephemeral forms, slipping out of the control (and original intent) of the person who created them. 

LOSS: SPECIAL EIGHTEENTWENTYFIVE
Speciale Diciottoventicinque (‘Special Eighteentwentyfive’), the project dedicated to young people aged between 18 and 25, is back at Fotografia Europea for the third year running. This year, sixty young photographers working under the supervision of four tutors, Alessandro Bartoli, Fabio Boni, Fabrizio Cicconi and Laura Sassi, are focusing on “what is lost”: telling of loss, its replacement with the newly-found, and the possibility of regarding this process as a new beginning. The project pays tribute to the five hundred and fortieth anniversary of the birth of Ludovico Ariosto, the celebrated author from Reggio Emilia (whose most famous character, the paladin Orlando, even lost his wits) and unfolds through a series of workshops leading to the final installation to be presented during the opening days of Fotografia Europea 2014. 

MAGNUM PHOTOS 

Retrospective on Herbert List / Magnum Photos

Fotografia Europea 2014 features Magnum Photos as its special guest. The iconic agency, founded by such masters of world photography as Robert Capa and Henri Cartier-Bresson in 1947 and now operating from its four offices in New York, London, Paris and Tokyo, will take centre stage in various events, the first of which is the retrospective Herbert List: The Magical in Passing shown in the Cloisters of San Domenico. The exhibit, curated by Peer-Olaf Richter, features around one hundred works from the Herbert List Estate. The goal of the retrospective is to provide a comprehensive overview of the research of the German artist, a key figure in the “metaphysical photography” of the 1900s and master of the subtle play between the classical and the glamorous, between nostalgia for a lost world and its possible return through a cultured and carefully conceived image. List’s visionary classicism shines its light once more on that same Italy which – through its own stars (Anna Magnani), artists (Giorgio De Chirico, Giorgio Morandi) and neorealist film-makers – was one of the artist’s greatest sources of inspiration. The magical in passing is a joint production of the Herbert List Estate and Magnum Photos with Fotografia Europea and Silvana Editoriale. Its display at the Fotografia Europea Festival in Reggio Emilia will be the exhibit’s first showing.
HOST

Magnum Photos will also be a key player in this year’s HOST programme, the section of the Festival in which an international photography agency organizes a range of meetings, screenings, workshops and exhibits during the Festival’s opening days. Scheduled for Fotografia Europea 2014 is the group exhibit No Place Like Home curated by Francesco Zanot, a collection of selected works by eight contemporary photographers investigating the way in which the local area has been occupied, transformed and exploited for the purposes of urban development in the last twenty years. The gaze coming through from the exhibit knows no boundaries in terms of architectural styles, social breadth and geographic scope: it includes Martin Parr’s bourgeois villas, Bruce Gilden’s American prefabs, Jonas Bendiksen’s metropolitan slums, the people caught unawares around the Ponte City skyscraper in Johannesburg photographed by Mikhael Subotzky, the Australian families portrayed by Trent Parke, the Greenland sceneries shot by Jacob Aue Sobol, the Brooklyn horizons captured by Christopher Anderson, and the precariousness of migrants in the Mediterranean caught by Patrick Zachmann in the Mare Mater series. Four of the exhibiting photographers will be in Reggio Emilia during the opening days and will be conducting a masterclass. In addition, a number of Magnum photographers will be running informal seminars on a specific topic suggested by the artist during author’s lunches held in the Caffè Arti e Mestieri restaurant, cooked by the chef Gianni D’Amato. A new feature in this year’s HOST programme is Host Books, organized with the participation of the MiCamera bookstore and an outstanding bookshop that will include photography books from all over the world, the latest publications in photography and rare publications, alongside dedicated activities such as book-signing events and presentations. The exhibits, workshops and author’s lunches dedicated to Magnum Photos and its artists, as well as Host Books and all related activities are part of the new HOST programme, the section of Fotografia Europea curated and coordinated by aBcM.

OTHER EXHIBITS
A further feature of the Festival, now in its ninth year, which adds interest to its programme is the exhibit Annarella benemerita soubrette / CCCP Fedeli alla Linea (‘Annarella, the worthy showgirl / CCCP true to the line’). Staged at Spazio Gerra (and curated in collaboration with Annarella Giudici and Rossana Tagliati), this exhibit draws inspiration from the photo-book of the same name, published by Quodlibet, which reviews and portrays the unique punk/Emilian/pro-Soviet career of the CCCP music group through the role and presence of its female soul: Annarella Giudici. The celebrated rock group from Reggio Emilia and its “worthy showgirl” are chronicled through the photos taken by Vittorio Catti, Roberto Serra, Gianni Ingrosso, Diego Cuoghi, Toni Contiero and Luigi Ghirri, the author of the cover of the band’s last album Epica Etica Etnica Pathos published in 1990. 

On the occasion of the ninth Fotografia Europea Festival a special tribute will be paid to the ideas of Luigi Ghirri through an exhibit (Tribute to Luigi Ghirri. The Fotografia Europea Collection) featuring a collection of works from the Fotografia Europea Collection. The Collection, held in the Photo Library of the Panizzi City Library, contains the works of almost two hundred photographers who have given their own interpretation of the topic selected by the organizers for each year’s Festival since 2006. The works therefore tackle the themes of the urban landscape, the human figure and the gaze, paying particular attention to research and experimentation. The exhibit, staged in the Panizzi Library’s exhibition room, is structured in different sections ‒ the gaze, objects, the urban landscape and the subjective landscape ‒ and displays the works of Luigi Ghirri, Benedetta Alfieri, Marina Ballo Charmet, Giorgio Barrera, Gabriele Basilico, Jean Baudrillard, Cristina de Middel, Paola De Pietri, Vittore Fossati, Paolo Gioli, François Halard, Jitka Hanzlovà, Valery Jouve, Esko Mannikko, Walter Niedermayr, Bernard Plossu, Martin Parr, Pentti Sammallahti, Ferdinando Scianna, Klavdij Sluban and Marco Zanta. The exhibit is curated by Laura Gasparini who also edited the catalogue, which includes contributions by Elio Grazioli, Francesca Fabiani and Francesco Zanot. The catalogue data has been compiled by Giulia Lambertini, Ilaria Campioli and Monica Leoni.

The MAST foundation from Bologna has contributed thirty images by the Viennese photographer Erich Lessing that form the core of the exhibit on the subject of industry curated by Urs Stahel and presented at the Cloisters of San Pietro in association with GD4 PhotoArt. 

EVENTS
Many other, by now well-established, events will also be taking place during the Festival’s opening days. The Off Circuit will once again be accompanying the Festival with its rich alternative programme made up of hundreds of meetings, projects, exhibits and installations staged in cafés, restaurants, bookstores, galleries and other venues in the city and province of Reggio Emilia. The Portfolio Europa – International Portfolio Review experience is also confirmed. This is a project of portfolio reviews directed by Gigliola Foschi in collaboration with FIAF (Federation of Italian Photography Associations) and InSide Professional Training. The reviewers this year will be Xavier Canonne (director of the Musée de la Photographie in Charleroi, Belgium), Deirdre MacKenna (director of STILLS – Scotland's Centre for Photography in Edinburgh, Great Britain), Marc Prust (External Relations Director of the Noorderlicht PhotoFestival in the Netherlands), Margit Zuckriegl (curator of the Austrian Photographic Gallery at the Museum der Moderne Rupertinum in Salzburg, Austria), Fulvio Merlak (Honorary President of FIAF) and Laura Serani (curator of Fotografia Europea). The event will be held on Saturday 3rd May (10 am – 1 pm, 3 pm – 6 pm) and Sunday 4th May (10 am – 1 pm) in the internal courtyard of the Panizzi Library (registration for submission of individual projects are now open on www.fotografiaeuropea.it). The best three portfolios will be awarded a prize on Sunday 4th May. The Portfolio Europa programme also includes the conference Fotografie in dialogo. A confronto le nuove tendenze artistiche della fotografia europea (‘Photographs in dialogue. New artistic trends in European photography compared’, Saturday, 3rd May, 9 pm).

Still ongoing is also the collaboration between Fotografia Europea and Giovane Fotografia Italiana (Young Italian Photography) set up by the Municipality of Reggio Emilia and GAI - Circuit of Young Italian Artists Association, in partnership with Circulation(s) Festival de la Jeune Photographie Européenne in Paris. The project, now in its third year, curated by Daniele De Luigi and aimed at young artists from the GAI network, involves the production of an original work. A preview of it will be shown at the Festival during an evening event based on photography and music staged in Piazza San Prospero with screening of the images by the young artists selected. Other confirmed and scheduled initiatives during the opening days include workshops and seminars aimed at photographers, graphic artists and communication professionals wishing to hone their skills in approaching photography. 

CATALOGUE 

The exhibited works, curators’ essays and contributions by critics and key participants in the ninth Fotografia Europea Festival are collected in the catalogue published by Silvana Editorale.

www.fotografiaeuropea.it.
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